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JAZZ O F  T H E W  
c 0 N T E N T S 

ADIOS 
AFTERNOON IN PARIS 
ALICE IN WONDERLAND 
ALL OF MY LIFE 
ALL OF YOU 
ALMOST IN YOUR ARMS 
ALONE AT LAST 
ALONE TOO LONG 
ANGEL EYES 
ANOTHER TIME, ANOTHER PLACE 
ANY PLACE I  HANG MY HAT IS HOME 
ANYTHING YOU CAN DO 
AUTUMN LEAVES (Les Feuilles Mortes) 
BAUBLES, BANGLES AND BEADS 
BEAUTIFUL LOVE 
THE BEST THING FOR YOU 
BEYOND THE BLUE HORIZON 
BEYOND THE SEA 
BLUE ORCHIDS 
BOPLlClTY (Be Bop Lives) 
BORN TO BE BLUE 
BUT BEAUTIFUL 
BUTTONS AND BOWS 
CA, C’EST L’AMOUR 
CALL ME DARLING 
CALL OF THE FARAWAY HILLS 
COUNT EVERY STAR 
COUNT YOUR BLESSINGS INSTEAD OF SHEEP 
CRAZY HE CALLS ME 
CRY ME A RIVER 
DANCING ON A DIME 
A DAY IN THE LIFE OF A FOOL (Manha De Carnaval) 
’DEED I DO 
DJANGO 
DO NOTHIN’ TILL YOU HEAR FROM ME 
DON’T GO TO STRANGERS 
DOWN THE OLD OX ROAD 
EARLY AUTUMN 
THE END OF A LOVE AFFAIR 
FLY ME TO THE MOON (In Other Words) 
FOR EVERY MAN THERE’S A WOMAN 

STAN KENTON 
THE MODERN JAZZ QUARTET 
BILL EVANS 
BILLY ECKSTINE 
MILES DAVIS 
STEPHANIE NAKASIAN 
KEN PEPLOWSKI 
TOMMY FLANAGAN 
NAT “KING” COLE 
BENNY CARTER 
JOHNNY MERCER 
DORIS DAY 
DIZZY GILLESPIE 
GERRY MULLIGAN 
BILL EVANS 
GEORGE SHEARING 
STAN KENTON 
GEORGE BENSON 
TOMMY DORSEY 
MILES DAVIS 
WES MONTGOMERY 
TONY BENNETT 
DINAH SHORE 
TONY BENNETT 
ELLA FITZGERALD 
VICTOR YOUNG 
CANNONBALL ADDERLEY 
SONNY ROLLINS 
BILLIE HOLIDAY 
J.J. JOHNSON 
MAXINE SULLIVAN 
JOHNNY SMITH 
ELLA FITZGERALD 
THE MODERN JAZZ QUARTET 
DUKE ELLINGTON 
DINAH WASHINGTON 
MAXINE SULLIVAN 
WOODY HERMAN 
WES MONTGOMERY 
FRANK SINATRA 
FRANK SINATRA 
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FOR HEAVEN’S SAKE 
(I  Love You) FOR SENTIMENTAL REASONS 
FREDDIE FREELOADER 
FROM THIS MOMENT ON 
GET ME TO THE CHURCH ON TIME 
THE GIRL THAT I MARRY 
GLAD TO BE UNHAPPY 
GOOD MORNING HEARTACHE 
GOTTA BE THIS OR THAT 
HALF NELSON 
HARLEM NOCTURNE 
HELLO, YOUNG LOVERS 
HERE LIES LOVE 
HERE’S THAT RAINY DAY 
HEY, GOOD LOOKIN’ 
HOORAY FOR LOVE 
I AIN’T GOT NOBODY (And Nobody Cares for Me) 
I CAN’T ESCAPE FROM YOU 
I COULD HAVE DANCED ALL NIGHT 
I COULD HAVE TOLD YOU 
I DON’T WANT TO CRY ANYMORE 
I DON’T WANT TO SET THE WORLD ON FIRE 
I GET ALONG WITHOUT YOU VERY WELL 

(Except Sometimes) 
I GUESS I’LL HANG MY TEARS OUT TO DRY 
I HEAR MUSIC 
I LEFT MY SUGAR STANDING IN THE RAIN 
I LOVE LUCY 
I LOVE PARIS 
I STILL BELIEVE IN YOU 
I THOUGHT ABOUT YOU 
I WANNA BE LOVED 
I WANT TO TALK ABOUT YOU 
I WISH I DIDN’T LOVE YOU SO 
I’D LOVE TO MAKE LOVE TO YOU 
I’LL BUY THAT DREAM 
I’LL REMEMBER APRIL 
I’M LATE 
I’VE GROWN ACCUSTOMED TO HER FACE 
I’VE NEVER BEEN IN LOVE BEFORE 
IF I DIDN’T CARE 
IF I SHOULD LOSE YOU 
IF I WERE A BELL 
IF YOU CAN’T SING IT (You’ll Have to Swing It) 
IF YOU GO 
IN THE WEE SMALL HOURS OF THE MORNING 
IN WALKED BUD 
INTO EACH LIFE SOME RAIN MUST FALL 
ISFAHAN 
IT’S A LOVELY DAY TODAY 
IT’S ALL RIGHT WITH ME 
IT’S ALWAYS YOU 
IT’S MAGIC 
IT’S YOU OR NO ONE 
JUBILEE 

BILLIE HOLIDAY 
NAT “KING” COLE 
MILES DAVIS 
ELLA FITZGERALD 
SHELLY MANNE 
FRANK SINATRA 
BILLIE HOLIDAY 
BILLIE HOLIDAY 
ELLA FITZGERALD 
MILES DAVIS 
LOU DONALDSON 
GARY BURTON 
CHRIS CONNOR 
PAUL DESMOND 
JOE PASS 
SYLVIA SYMS 
DJANGO REINHARDT 
BENNY CARTER 
CHET BAKER 
JOHNNY SMITH 
BILLIE HOLIDAY 
BETTY CARTER 
BILLIE HOLIDAY 

DEXTER GORDON 
CAROL SLOANE 
BING CROSBY 
RlCHlE COLE 
OSCAR PETERSON 
SARAH VAUGHAN 
STAN GETZ 
DINAH WASHINGTON 
JOHN COLTRANE 
PEGGY LEE 
NAT ‘KING’ COLE 
DORIS DAY 
SONNY ROLLINS 
STAN GETZ 
PAUL DESMOND 
CANNONBALL ADDERLEY 
HAL GALPER 
SONNY STITT 
MILES DAVIS 
FRANCIS FAYE 
SHIRLEY HORN 
FRANK SINATRA 
THELONIOUS MONK 
ELLA FITZGERALD 
DUKE ELLINGTON 
CAROL SLOANE 
OSCAR PETERSON 
CHET BAKER 
DORIS DAY 
DEXTER GORDON 
LOUIS ARMSTRONG 
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JUST IN TIME 
JUST LIKE A BUTTERFLY THAT’S CAUGHT IN THE RAIN 
JUST WHEN WE’RE FALLING IN LOVE 
LADY BIRD 
LAZY AFTERNOON 
LAZY RIVER 
LI’L LlZA JANE (Go Li’l Liza) 
A LITTLE STREET WHERE OLD FRIENDS MEET 
THE LONELY ONES 
LOST IN MEDITATION 
LOST IN THE STARS 
LOUISE 
LOVE IS A SIMPLE THING 
LOVE YOU MADLY 
LOVE, YOU DIDN’T DO RIGHT BY ME 
LUSH LIFE 
MIDNIGHT SUN 
MILESTONES 
MISTY 
MOMENTS LIKE THIS 
MONA LISA 
MUSIC MAKERS 
MY FUTURE JUST PASSED 
MY LITTLE BROWN BOOK 
MY LITTLE SUEDE SHOES 

MY ONE AND ONLY LOVE 
MY ROMANCE 
NARDIS 
NATURE BOY 
NEVER LET ME GO 
THE NIGHT HAS A THOUSAND EYES 
NO MOON AT ALL 
NOW IT CAN BE TOLD 
OH! LOOK AT ME NOW 
OLD DEVIL MOON 
ON THE STREET WHERE YOU LIVE 
ONE DOZEN ROSES 
ONLY A ROSE 
THE PEANUT VENDOR (El Manisero) 
PEG 0’ MY HEART 
PICNIC 
A PORTRAIT OF JENNY 
PUT YOUR DREAMS AWAY (For Another Day) 
RAIN (Falling from the Sky) 
SAND IN MY SHOES 

SATIN DOLL 
SAVE YOUR LOVE FOR ME 
SING, YOU SINNERS 
A SLEEPIN’ BEE 
SMALL FRY 
SO IN LOVE 
SO WHAT 
SOFT LIGHTS AND SWEET MUSIC 
SOMETHING WONDERFUL 

OSCAR PETERSON 
ART TATUM 
CLAUDE THORNHILL 
DIZZY GILL ESPlE 
MAYNARD FERGUSON 
HOAGY CARMICHAEL 
GEORGE LEWIS 
NAT “KING” COLE 
DUKE ELLINGTON 
DUKE ELLINGTON 
TONY BENNETT 
STAN GETZ 
SAUTER-FINEGAN ORCHESTRA 
DUKE EL LING TON 
PEGGY LEE 
BILLY STRAYHORN 
LIONEL HAMPTON 
MILES DAVIS 
ERROLL GARNER 
TEDDY WILSON 
NAT “KING” COLE 
HARRY JAMES 
SHIRLEY HORN 
BILLY STRAYHORN 
CHARLIE PARKER 
JOHN COLTRANE 
BILL EVANS 
BILL EVANS 
NAT “KING” COLE 
WYNTON MARSALIS 
FREDDIE HUBBARD 
PHINEAS NEWBORN 
SARAH VAUGHAN 
ELLA FITZGERALD 
CARMEN McRAE 
ERROLL GARNER 
CONNEE BOSWELL 
ZOOT SIMS 
STAN KENTON 

HARRY JAMES 
LES PAUL 
WES MONTGOMERY 
FRANK SINATRA 
FRANK SINATRA 
JACKIE & ROY 
DUKE ELLINGTON 
NANCY WILSON 
TONY BENNETT 
QUINCY JONES 
HOAG Y CA RMICHA EL 
CANNONBALL ADDERLEY 
MILES DAVIS 
JOHN COLTRANE 
GENE AMMONS 
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THE SONG IS ENDED 
S’POSIN’ 
STELLA BY STARLIGHT 
STEPPIN’ OUT WITH MY BABY 
STOLEN MOMENTS 
STRANGER IN PARADISE 
SUDDENLY IT’S SPRING 
TAKE LOVE EASY 

TEACH ME TONIGHT 
TEANECK 
TENDERLY 
THERE ARE SUCH THINGS 
THEY SAY IT’S WONDERFUL 
THE THINGS WE DID LAST SUMMER 
THREE LITTLE WORDS 

TILL THERE WAS YOU 
TO EACH HIS OWN 
TOO CLOSE FOR COMFORT 

TOO DARN HOT 
TOO LATE NOW 
TROUBLED WATERS 
TRUE BLUE LOU 
TWO SLEEPY PEOPLE 
UNCHAINED MELODY 
UPPER MANHATTAN MEDICAL GROUP 
WARM VALLEY 
WE’LL BE TOGETHER AGAIN 
WHEN I FALL IN LOVE 
WHEN SUNNY GETS BLUE 
WHEN THE WORLD WAS YOUNG 

WHY CAN’T YOU BEHAVE 
WHY TRY TO CHANGE ME NOW 
WILD IS THE WIND 

WINTER MOON 
WITCHCRAFT 

WITH EVERY BREATH I TAKE 
WITH THE WIND AND THE RAIN IN YOUR HAIR 
A WOMAN IN LOVE 
WORK SONG 
YOU CAN DEPEND ON ME 

YOU KEEP COMING BACK LIKE A SONG 
YOU LEAVE ME BREATHLESS 
YOU SAY YOU CARE 

YOU’RE JUST IN LOVE 
YOU’RE LUCKY TO ME 
YOU’RE SENSATIONAL 
YOU’VE CHANGED 
YOUNG AND FOOLISH 

YOUNG AT HEART 
YOUNG LOVE 

YOUNGER THAN SPRINGTIME 

LES BROWN 
MILES DAVIS 
CHARLIE PARKER 
TONY BENNETT 
OLIVER NELSON 
WES MONTGOMERY 
PHIL WOODS 
ELLA FITZGERALD 
BENNY GOLSON 
CANNONBALL ADDERLEY 
CLIFFORD BROWN 
FRANK SINATRA 
JOHNNY HARTMAN 
FREDDIE HUBBARD 
ART FARMER 
GENE AMMONS 
MONTY ALEXANDER 
ELLA FITZGERALD 
ELLA FITZGERALD 
SHIRLEY HORN 
DUKE ELLINGTON 
ETHEL WATERS 
EARL HINES 
EARL BOSTIC 
BILLY STRAYHORN 
DUKE EL LING TON 
McCOY TYNER 
MILES DAVIS 
COUNT BASIE 
SHEILA JORDAN 
OSCAR PETERSON 
FRANK SINATRA 
SHIRLEY HORN 
ART PEPPER 
BILL EVANS 
MEL TORME 
TAL FARLOW 
MARLON BRAND0 
NAT ADDERLEY 
COUNT BASIE 
JO STAFFORD 
JOE WILLIAMS 
JOHN COLTRANE 
SARAH VAUGHAN 
RUBY BRAFF 
FRANK SINATRA 
BILLIE HOLIDAY 
BILL EVANS 
FRANK SINATRA 

CAL TJADER 
STAN GETZ 
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There are many publications called ''fake books" in the music marketplace today. A fake book provides a collection of 
many standard and popular songs that are, in many cases, difficult to obtain. Unfortunately, fake books often utilize 
simplified or incorrect harmonies. When we are dealing with the music of many publishers over a period of a century, we 
often run into various differences in chord naming, notation and general editorial policy. Simply stated, many songs have 
come down to us with incorrect harmony and antiquated rhythmic notation. Often composers were consulted when their 
songs were prepared for sheet music editions, and a few even wrote their own piano/vocal arrangements for publication. 
But many established composers did not; so, many songs have been continuously available in arrangements that are not 
properly representative. 

The idea of the 'standard classic song' is a relatively new one in American music. It was Frank Sinatra who popularized 
the performance of songs that were not current hit parade material, and even recorded them in 78 (and later 33 1/3) 
albums. In turn, jazz musicians and singers learned and collected the classic songs of Kern, Gershwin, Rodgers and 
Porter. Much of this repertoire was learned from recordings. The songs were often harmonically recomposed to make 
them more interesting for improvisation. In recent years, students seeking to learn these standards have similarly 
transcribed their favorite recordings. We felt that there should be a series of volumes containing the greatest popular 
songs with accurate melodies, chord progressions and lyrics. The Jazz Bible" Series is the result. 

The process for choosing titles to include was not complicated. A list of the 1000 most widely performed jazz standards 
was drafted, then evenly divided into five volumes, each representing a period of jazz. These volumes are: 

RAGTIME AND EARLY JAZZ (1900-35) 
THE SWING ERA (1936-47) 
THE BEBOP ERA (1947-55) 
JAZZ IN THE '50s (1950-59) 
JAZZ IN THE '60s AND BEYOND (1960 - Present) 

Generally, a song was placed in the era when it became popular, not necessarily when it was written. Unfortunately, 
several songs could not be included due to copyright restrictions. 

Once the master title list was completed, the job of locating sources for each of the songs began. This proved to be a 
more complicated task than was first imagined. Songs were found in numerous libraries, such as The Library of 
Congress, The Smithsonian Archives, The Library of the Performing Arts at Lincoln Center, and many private collections 
throughout the United States. A number of these songs were quite rare, and some had to be assembled from scores or 
sketches. We then began listening to key recordings of these songs, with particular attention to classic jazz 
performances. (It was quite interesting to witness the metamorphosis of a song over many years of performances.) 
Through this research, we compiled the most commonly used chords for each song, many of which differed dramatically 
from the original sources. We refer to these substitute chords as the adopted chord changes. One of the difficulties in 
transcribing chord changes is distinguishing between harmonies that are commonly played and those that have been 
specifically arranged for a recording. To this end we have compared the adopted chord changes to the originals to ensure 
harmonicaccuracy. 
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We have insured that this book be user-friendly by developing the following layout: 

Generally, only one song is printed per page 
A four-bar-to-a-line format has been used whenever possible 
The form of each song can be seen at a glance with section 

marks that can also double as rehearsal letters 

The volumes also include a chord glossary and biographies of many of the composers and lyricists. 

CHORDS 

There were many cases where we felt it was appropriate to include both the original and the adopted set of chords. The 
adopted chords appear in italics above the original chords. Where only italicized chords appear in any measure or an 
italicized chord with no other chord underneath, the original music had the previous chord continuing. In some cases the 
adopted chords clash with the melody; these instances are noted. We have also included turnaround chords at the end 
of every song; these are always italicized. A chord with the suffix alt implies that any altered chord can be substituted. 
(Please see the chord glossary for possible altered chords.) 

FORM 

The form of every song is clearly outlined with the use of section marks, each musically distinct section labeled a 
different letter. Where there is a section that is a variation of a preceding one, we have labeled the varying section with 
a superscript number. For example, A A’ B A2 would indicate that the form is A A B A with the second A varying slightly 
from the first A and the last A another variation. In cases where the verse to a song has been included, it is labeled V; an 
introduction is labeled I. 

Naturally, each tune is open to difference in interpretation, and one should never rely solely on one source (be it printed 
or recorded) for learning songs. There is absolutely no substitute for developing one’s ear through harmonic and melodic 
ear training, playing with others and listening to recordings. 

We would be happy to hear your comments and criticisms, which will affect future editions in this series. An address is 
provided below. 

Much research and thought went into the creation of this series, insuring that these fakebooks set new standards in 
printed music. They were undertaken with one thought in mind: you, the musician, should have the best possible printed 
sources for the finest songs of this century. I feel privileged to have been given the opportunity to work on this project. 
Thanks to Jim and Jane Hall, Noel Silverman, John Cerullo, Keith Mardak, and especially, Jeff Sultanof. 

Robert DuBoff 
C/O Hero Enterprises, Inc. 
P.O. Box 1236 
Saratoga Springs, NY 12866-0887 

Please note that this is a legal fake book; all fake books that do not display song copyright and 
ownership information somewhere on each title page are illegal. Such publications violate U.S. 
intellectual property law by not reimbursing copyright owners for the use of their songs. Please help stop such 
infringements; do not buy these publications. 
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All of You 
Medium 

/Al 
from SILK STOCKINGS 

F m 7  Bb7 EbMa7 F’7 

Words and Music by 
Cole Porter 

Bb7 

I love the looks of you, the lure of you, I ‘d 

F’7 Bb7 EbMa7 ~ b m 7  Db 7 

love to make a tour of you. The 

Ft07  F m 7  s b 7  

eyes, the arms, the mouth of you, the 

G’7 c 7b9 F m 7  Bb7 

gain com - plete con - trol of you, and 

F’7 Bb7 G m 7  c 7  

han 

F m 7  

dle e - ven the heart and soul 

F#O7 G @ 7  

of you. so 

c 7  

love, at least, a small per- cent- of me, do, for 

F m 7  Bb7 EbMa7 Fm7 B b 7  

Copyright 0 1954 by Cole Porter 
Copyright Renewed, Assigned to Robert H. Montgomery, Trustee of the Cole Porter 

Musical and Literary Property Trusts 
Chappell & Co. owner of publication and allied rights throughout the world 

International Copyright Secured All Rights Reserved 
















































































































































































































































































































































































































































